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All the world's a stage,
And all the men and women merely players;
They have their exits and their entrances,
And one man in his time plays many parts,
His acts being seven ages. At first, the infant,
Mewling and puking in the nurse's arms.
Then the whining schoolboy, with his satchel
And shining morning face, creeping like snail
Unwillingly to school. And then the lover,
Sighing like furnace, with a woeful ballad
Made to his mistress' eyebrow. Then a soldier,
Full of strange oaths and bearded like the pard,
Jealous in honor, sudden and quick in quarrel,
Seeking the bubble reputation
Even in the cannon's mouth. And then the justice,
In fair round belly with good capon lined,
With eyes severe and beard of formal cut,
Full of wise saws and modern instances;
And so he plays his part. The sixth age shifts
Into the lean and slippered pantaloon,
With spectacles on nose and pouch on side;
His youthful hose, well saved, a world too wide
For his shrunk shank, and his big manly voice,
Turning again toward childish treble, pipes
And whistles in his sound. Last scene of all,
That ends this strange eventful history,
Is second childishness and mere oblivion,
Sans teeth, sans eyes, sans taste, sans everything.
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Mewling and puking in the nurse's arms.
Then the whining schoolboy, with his satchel
And shining morning face, creeping like snail
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How it all Began

The First Greek Gods
The first Greek Gods and Goddesses were essentially metaphysical representations of the world around the Ancient people. Not yet understanding the principles of astrophysics, geothermics, gravity and all that other science we take for granted, these superstitious folks made stories and personas around natural phenomena. Things like heaven, earth, love and night. This was basically their version of Cosmogony, or the creation of the earth.

According to Hesiod, one of the first Greek poets, the whole world and universe began with Chaos. As he explained in ‘Theogony’ (around 700 BC), the primeval state of existence was mostly just black emptiness. Incredibly, out of this sprang Gaea, or mother earth. Gaea then got busy making the mountains, valleys and all the rest that comprises the planet. Not satisfied with simply making something from nothing, Chaos went on to spawn Eros, or love, as well as Tartarus, the underground (which, subsequently mated with Mother earth to create Typhoon). Then Chaos gave birth to Erebus (dark silence) and Nyx, the symbol of night. Those two united, thanks to Eros, to create Aether (Atmosphere) and Hemera (the day).

Conveniently enough, Nyx (night) lived with her daughter, Hemera (day), in the underworld. They would alternate their journeys outside, pleasantly saying g’day as they passed each other twice a day. This charming folktale explains the movement of both the sun and the moon.
Finally Gaea brought to the world Uranus (the Heaven) and the infinite Pontus (the Sea).
And so the Incest Begins! Use this information to complete family tree of the First Greek Gods.
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Shakespeare and his family

Family vocabulary – Male or female? 
Write the following words in the correct column, male or female.

 (
granddaughter
uncle
grandmother
sister 
aunt 
mother
grandfather
grandson 
brother
niece 
father 
wife
husband 
nephew
)
	Male
	Female

	


	



Family vocabulary – Extended family 
Match the following words with their meanings. 

1. Great-grandfather			a) your aunt’s child OR your uncle’s child
2. Great-grandmother			b) your mother’s brother OR your father’s brother
3. Niece					c) your mother’s sister OR your father’s sister
4. Nephew				d) your sisters and/or your brothers 
5. Aunt					e) your husband’s father OR your wife’s father
6. Uncle					f) your grandfather’s mother OR your grandmother’s mother
7. Cousin					g) your brother’s son OR your sister’s son
8. Mother-in-law				h) your grandfather’s father OR your grandmother’s father
9. Father-in-law				i) your brother’s daughter OR your sister’s daughter
10. Siblings				j) your husband’s mother OR your wife’s mother

Who am I?
Read the descriptions below and look at Shakespeare’s family tree. Identify who each person is.
1. I am married to Mary. I have eight children. One of my sons is a famous writer. 
___________________________________________________________________________
2. I have an aunt called Joan and my grandmother’s name is Mary. I have three sons. 
___________________________________________________________________________
3. I have a great-granddaughter called Elizabeth and a granddaughter called Susanna. John is my husband. 
___________________________________________________________________________ 
4. I have seven siblings, two daughters, and one son. I also have four grandchildren. 
___________________________________________________________________________ 
5. Mary is my mother-in-law, and my daughters are Susanna and Judith. 
___________________________________________________________________________
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[image: ]The mystery of Shakespeare
Did you know that scholars are unsure of how William Shakespeare actually looked? It is unclear whether or not Shakespeare sat to have his portrait painted. However, it is widely accepted that he had the following characteristics.

 Weight
Portraits of Shakespeare (head and shoulders) suggest that he was of average weight. There are no signs of a double chin or fleshy cheeks.
Voice
Shakespeare acted in plays and he probably possessed a reasonably good voice. At the Globe Theatre, actors had to project their voices to  2,000 to 3,000 people, up to 1,000 of whom stood in a yard in front of the stage talking when they became bored and booing or hissing when the performances displeased them.   
Body movement and physical condition
Acting required Shakespeare to walk, gesture, grimace, aSnd use other body language, he apparently had no serious handicaps that limited his movement or detracted from his performance. 
Hands and arms
Shakespeare wrote his plays with a quill dipped in ink. Therefore, he probably had at least one good hand and arm–and considering what has been already said about his required movements as an actor–probably two good hands and arms. He had five digits on both hands, according to the sculpture in the church.   
Eyes
By lamplight or the natural light of often-misty London days, Shakespeare had to write, read, and memorize to meet his responsibilities as a writer, an actor, and a businessman. It is likely, therefore, that his eyesight was adequate into middle age.
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The Globe Theatre
The Globe Theatre became the place to be in London. It could house up to 3,000 spectators and had a uniquely designed stage with a painted ceiling, columns, and stage wall. They had specially trained musicians who made special effects noises during the plays. They even had a cannon that fired blanks. 
) (
The theatre shuts down
These early plays were put on at a theater called the "Theatre". While Lord Chamberlain's Men owned the Theatre, the land was owned by Giles Allen. In 1597 Allen decided he wanted to tear the Theatre down. He locked it up and refused to let the actors perform. They tried to renegotiate the lease on the land, but Allen again refused. 
One night, several members of the company dismantled the Theatre and moved the timber across the Thames River to another spot. There they built a new theatre called the Globe Theatre. 
) (
Shakespeare’s early plays
Shakespeare wrote plays for the Lord Chamberlain's Men. He worked as an actor as well. His plays became very popular in London and soon the Lord Chamberlain's Men were one of the most popular acting companies in the city. Some of Shakespeare's early plays include 
The Taming of the Shrew
, 
Richard III
, 
Romeo and Juliet
, and 
A Midsummer Night's Dream
. 
) (
Shakespeare’s birth and death
William Shakespeare was born in Stratford-upon-Avon, England on April 23, 1564. On the same day in 1616, Shakespeare died.
He most likely attended King Edward VI Grammar School in Stratford, where he learned Latin grammar and literature. 
In 1582, he married 26 year-old Anne Hathaway at the age of 18. In 1583, William’s first child, Susanna was born. In 1585, he had twins, Hamlet and Judith. 
)[image: ] (
Lord Chamberlain’s Men
William was part of an acting company called Lord Chamberlain's Men. An acting company in England at this time worked together to put on plays. There were typically around ten actors in a company including a lead actor, character actors, and some comedians. Young boys typically played women's roles as women were not allowed to act. 
)
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Class7 Assessment Task
All the world’s a stage
Issue Date: Week 1
Due Date: Week 10
Weighting of Task: 20%
Outcomes
A student:
1.3	analyse the effectiveness and impact of texts on responders in terms of ideas, perspective and originality
7.6	propose, support and elaborate points in an argument and draw conclusions
Submission Instructions
Task is to be submitted by the due date in hard copy (on paper) and typed up. If students are aware that they will not be in class on that day, students are to hand it in prior to the due date.
Students will be awarded a zero mark for tasks which have not been submitted on time, unless there is illness (medical certificate supplied) or exceptional circumstances as determined by the Head Teacher.
Task Description
You are to write a 500-word exposition, responding to the question:
 (
Should Shakespeare be taught in schools?
)
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William Shakespeare wrote his first play, Henry VI, over 400 hundred years ago yet his work continues to inspire 21st century audiences. Many young adults, adults and mature adolescents leisurely read Shakespearean literature. Shakespeare is taught to 21st century school children. However, some debate that Shakespeare should not be taught in schools.
Exposition structure
An exposition should have a title or heading. This will introduce the topic of the text and may even show the writer's point of view on the topic. 
The first paragraph is the introduction. This is where the writer states the topic that is addressed in the text. The introduction is important because this is where the writer establishes the point of view of the exposition.  
The following body paragraphs are used to make different points, called claims, about the topic. Each paragraph addresses one part of the exposition topic. Each paragraph will make a point, give the reason for that point and then provide evidence for that point. 
The conclusion is used to re-state the writer's point of view on a certain topic. This is where the writer sums up the ideas discussed in the text. A conclusion can also address and respond to another point of view on the topic.

	Exposition Marking Criteria
	Mark

	· Writes a sophisticated, sustained argument, focussed on the question
· Uses a range of specific examples to justify the argument
· Uses correct exposition structure
· Uses a wide range of historical terms and concepts
	17-20

	· Writes a comprehensive argument focussed on the question
· Uses a range of specific examples
· Mostly uses correct exposition structure
· Uses a variety of correct historical terms and concepts
	13-16

	· Tries to argue, but tends largely to narrate or describe
·  Uses some specific examples
· Uses some aspects of exposition structure
· Uses historical terms and concepts
	9-12

	· Generally relevant, but only describes or narrates rather than argues
· May use specific examples
· Uses one or two points of exposition structure
· May use historical terms and concepts
	6-8

	· Generally relevant, but seriously incomplete and/or inaccurate. Describes or narrates rather than argues.
· May use specific examples
· No clear exposition structure
· May use historical terms and concepts
	3-5

	· Writes one or two points about the topic
	1-2
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ELIZABETHAN LANGUAGE TERMS 
CONTEMPORARY  ELIZABETHAN 



 
Listed below are some common Elizabethan terms you will come across while reading Shakespeare. Use them to help you become familiar 
with the language, as a reference while reading, and as a resource for writing in your journal. 
 



 
To view more Elizabethan terms visit Haney�’s Pub: Elizabethan Language 



Lexicon (http://members.cox.net/hapnueby/lexicon.html). 



Contemporary Elizabethan 
Advice Counsel 
Away Aroint 
Beg Pray 
Boy (used to address a male of 
inferior rank) 



Sirrah 



By the Virgin Mary (a mild expletive 
meaning �“indeed�”) 



Marry 



Chase (romance, as in boy chases 
girl) 



Woo 



Come here Come hither 
Curse Plague 
Days -morrow (to the morrow) 
Depressed Heavy 
Desire Will 
Does Doth 
Enemy Foe 
Even; evening E�’en 
Farewell Adieu 
Go Hie 
Goodbye Fare thee well; God save thee; I shall 



see thee anon 
Hello Good day; Good morrow; Well met 
Here Hither 
I think Methinks 
If An 
Ignore that Shun that 
Informed Privy 
Kill Dispatch 
Listen Hark; Hark now 
Maybe Perchance 



Contemporary Elizabethan 
Misery Woe 
Never  Ne'r 
News Tidings 
No Nay 
Nothing Nought 
Often Oft 
Order Decree 
Pay attention to  Mark 
Plan Resolve 
Provided Wrought 
Sad Heavy 
Soon Anon 
Speaks Discourses 
Thank you Grammercy 
There Thither 
To which Whereto 
Truly Verily 
Wait a minute Soft 
Why Wherefore 
Wish Would 
With Withal 
Yes Aye 
You Thee; Thou 
You are Thou art 
You should Thou should'st 
You would Thou would'st 
Your Thy 
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ELIZABETHAN LANGUAGE TERMS 
ELIZABETHAN  CONTEMPORARY 



 
Listed below are some common Elizabethan terms you will come across while reading Shakespeare. Use them to help you become familiar 
with the language, as a reference while reading, and as a resource for writing in your journal. 
 



Elizabethan Contemporary 
Perchance  Maybe 
Plague Curse 
Pray Beg 
Privy Informed 
Resolve Plan 
Shun that Ignore that 
Sirrah Boy (used to address a male of 



inferior rank) 
Soft Wait a minute 
Thee You 
Thither There 
Thou You 
Thou art You are 
Thou should'st You should 
Thou would'st You would 
Thy Your 
Tidings News 
Verily Truly 
Well met Hello 
Wherefore Why 
Whereto To which 
Will Desire 
Withal With 
Woe Misery 
Woo Chase (romance, as in boy chases 



girl) 
Would Wish 
Wrought Provided 



 
To view more Elizabethan terms visit Haney�’s Pub: Elizabethan Language 



Lexicon (http://members.cox.net/hapnueby/lexicon.html). 



Elizabethan Contemporary 
Adieu Farewell 
An If 
Anon Soon 
Aroint Away 
Aye Yes 
Come hither Come here 
Counsel Advice 
Decree Order 
Discourses Speaks 
Dispatch Kill 
Doth Does 
E�’en Even; evening 
Fare thee well Goodbye 
Foe Enemy 
God save thee Goodbye 
Good day; Good morrow Hello 
Grammercy Thank you 
Hark; Hark now Listen 
Heavy Sad; Depressed 
Hie Go 
Hither Here 
I shall see thee anon Goodbye 
Mark Pay attention to  
Marry By the Virgin Mary (a mild expletive 



meaning �“indeed�”) 
Methinks I think 
-morrow (to the morrow) Days 
Nay No 
Ne'r Never 
Nought Nothing 
Oft Often 
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FAMILY TREE OF THE FIRST GREEK GODS
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